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ABSTRACT

This study seeks to solve the controversy concgriie Da Vinci CodeMany years ago, this novel was banned
because it discusses a delicate religious issueecoimg Christianity in general and Jesus Chrigtarticular. The whole
dilemma did not only start when Brown suggested dlesus Christ has an offspring, but it was aggeavavhen Brown
declared that these claims are facts and theréfierenovel is far away from being fictious. This extion was frankly
mentioned in the prologue of the book under the tite "FACT" page. Such an assertion shifts theshto another level
of critical analysis that is to consider every cuer, event and organization in the novel as haea. Whereas, the
functionality of this novel is limited only to calsome real events in order to attract readerotoptete reading. This
caused the novel to face the heat of a counter agmgy the Church and its supporters that destrthe novel as a
complete failure. A third part in this dilemma ketreading audience who liked the novel so mucthgoextent that it
came on the top of the charts of bestselling bdoksnany months. Thus, the question that neede tstidied focuses on
the reason for the huge success of the novelfds the "facts” that it narrates? Is it for Browmarrative techniques? Or is

it for another reason that will be found by a thayb study of the novel?
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INTRODUCTION

Studying and surveying different books, articled dissertations that study BrowiTee Da Vinci Codeone can
notice that almost all of them can safely fit ilmioe of two classes. The first revolves around danguBrown of writing a
diabolic work that aims to question people's faitid make them doubt their long believed Christianciples. This
explains the endless attacks and recommendatioagaiding reading and even much better banningnthesl for good.
The second is a trend that deeply believes in asidts onThe Da Vinci Codé¢o be addressed and studied as a literary
masterpiece that is difficult to be compared to ather literary work. This trend even goes to tkigeame to set the novel

to be the first of its genre that can hardly fitwdther literary or even documentary works.

To the researcher, both of these trends lack tbigc The first of them focuses on the contentypror even
worse it focuses on two specific ideas in theirlgsia, namely the nature of the relationship betwdesus Christ and
Mary Magdalene, and the other is the possible exést of an offspring due to this relation. Thugjleeting any other
fictional or factual sides of the novel all togath€he other class of critics and readers highbige Brown's narrative
techniques and literary style of writing in addiegscritical and difficult religious issues in arilter work that they never

get bored while reading no matter how bulky theeids.
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Thus, this research addresses this novel througtyiag its theme with all its introduced ideas rajowith
analyzing its narrative sides in order to set awal/to this controversy. This is achieved mainlydgarly defining the
literary fictious boundaries and the other factiansl religious boundaries that Brown either kepbrake. By doing this,
the researcher believes that once those boundameslearly set to readers of the novel, the novi#lno longer be

problematic and controversial as it has always been

Up to the researcher's best knowledge, no resganér before has addressed this issue in studyid@nalyzing

Dan Brown'sThe Da Vinci Code
OBJECTIVES OF THE STUDY

To study and to literary analyze the fictional vadbdf Dan Brown’s TheDa Vinci Codefrom a new perspective

that allows readers and critics to place the novatcurate literary, social and critical contexts
METHODS

Studying Dan Brown'She Da Vinci Codén an objective tone requires the researcher @ eelot of articles,
books, interviews, reviews and dissertations. Naly about the novel itself, the novelist, his bilgiaphy, and the
different views about the huge dilemma caused lyribvel, but it also requires the researcher td degeply in some
Christian critical ideas and concepts, narrativeoties and even researching the true color of sexriging social,
religious, historical and economic organizationstizeed in the novel. Thus, the interdisciplinappeoach was adopted
to enable the researcher to cover the differeréasmf the research. The interdisciplinary appncaows the researcher
to cover the different boundaries of studying tekgious ideas addressed in the novel along wighliterary techniques

used to present these ideas as well as investigdtinresponse of the readers and the recipiefiseéda Vinci Code.
RESULTS AND DISCUSSIONS
"It is the romance of history which attracts the lfaeducated and secures the publisher"
("The Perils of Historical Narrative")
"Books can't possibly compete with centuries otadished history" (The Da Vinci Code)

In March 2005, Cardinal Tarcisio Bertone, Archbighaf Genoa, took time while speaking on Vatican iRad
offer an emphatic and pithy denunciationTtife Da Vinci CodeHe frankly and directly asked the listeners foo things.
First, "do not buy it", and in case you already,dlten "do not read the novel". Later on, Bertofeberated on his
remarks. "The novel", he claims, "aims to discrélit church and its history through gross and abswanipulations”. The
novel's chief danger lays in its massive populariiyne book is everywhere"; "you can't be a modgonth without
reading it". (Mexall, 1085)

Dan Brown'sThe Da Vinci Codés not just a popular success, it is an unparallgleenomenon. Readers have
been all touched by the modern frenzy, which masehdimaxed in May 2006 with the success of the filersion. Even
though readers have all heard enough about the beskthe last few years to last a life time, thisralways the more

reason to ask the big question why it is so amé&yipgpular?

This research paper seeks to tackle this challgngurestion by resorting to deconstruct the noveh dsy to

capture the book's undoubted qualities as a polhanfii seductive thriller novel as well as specuatatinore broadly later
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about how and why it appeals to certain needs ippoesent culture. Along the way, this paper studlhe reasons why this
novel was labeled a 'dangerous fiction' or justpbymma highly motivated attack on history in geneaald historical

Christianity in particular.

Before examiningrhe Da Vinci Codand its problematic relationship to history, raaliChristianity and literary
canon, a brief focused summary of the novel is s&ay.The Da Vinci Codeopens with the murder of the Louvre's
curator, Jacques Sauniere, who is the grand masttre secret society, the Priory of Sion. An agehthe Roman
Catholic Church murders Sauniere after he discloses agent the location of the priory's most abla possession, the

Sangreal.

Although Sauniere's information leads the agentaowild goose chase, Sauniere must have passedeon th
Sangreal true location to people who can be tru®etbre he dies of his wounds, Sauniere arrangesdaborated set of
riddles to be solved by Robert Langdon, Harvardfdasmor of symbology, and Sauniere's granddaug8tgshie Nevue,
cryptologist for the Paris Police. Sauniere desitpese riddles such that only Langdon and Nevukedigtover the truth
of the Sangreal, not the Church.

Langdon, who was to meet Sauniere that eveningrismned by the police and becomes the prime sufmect
Sauniere's murder since the police believes thamiSee's codes reveal Langdon as the murderer.deemig saved before
accidently incriminating himself by Nevue, who fedeady seen the codes left by Sauniere and hapieted a different
meaning. Langdon and Nevue maneuver about the musselving riddles and avoiding police detectiontiluthey

acquire the priory keystone, which reveals the logation of the Sangreal.

During a feverish race across Paris to stay ahédibth the French police and Church agents, Langaiuh
Nevue acquire the assistance of Sir Leigh Teakdnigmous grail historian. Langdon and Teabing imfdtevue of her
grandfather's position within the Priory and theisty's history, which includes Leonardo Da Vinsiaaformer leader who
sprinkled clues within his artwork about the Saagisetrue nature. Teabing and Landon finally expthaie Sangreal, which
is a set of documents proving Jesus and Mary Mageahad a child; the Church is after the Sangreedise its content

could destroy the church's authority.

As the trio continue to solve riddles to unlock Keystone, their chase finally leads to Westminatasey, which
houses the tomb of Sir Isaac Newton, a former pridrand Master. Teabing admits to being the enginé&auniere's
murder in hopes of luring the keystone into hisgession but is entrapped by the authorities whilagdon solves the
final riddle. Even though the fabled Sangreal doents are not found, Nevue knows that she is the I&ohil as her

father is descended from Jesus and Mary's bloadline

With this background, the researcher can now askeshemes that are introduced throughout thelriovarder
to answer the previously noted questions. The tirsine is simply that authority cannot be trustéds applies primarily
for religious authority. One explanation given fhis attitude is that the recent church has ledver® attack against the
novel, labeling it as a devil work of imminent dangPriests and many Christian books and papers hesn devoted for
S0 many years to disgrace and to discredit Dan Bramd hisDa Vinci Code No matter how far they truly and honestly
reflect their right to defend Christianity, no ocen ignore the endless warnings and even threatssigeading the novel.
Simply because the church has a considerable aytlomer many people worldwide, the novel was bahaficially or

even unofficially out of any potential fear of guily disobeying the authority of the church.
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Another theme related to the lack of trust in attiias that the winners can easily write histofhis idea seeks
to dismantle the study of history because whathiegen passed down cannot be trusted because taliy toiased. If what
has been passed down as truth cannot be truseadit tstands to reason that any and every othesilglity could likely be
true. This makes conspiracy theories plausible, Bmel Da Vinci Codés full of them. Apparent in this theme is that the
winners write a slanted history that is totally dsd. In the perfect world, history would be writteyr people who are

passionate about their field of study but seekinly truth of it no matter what.

Considering the previously mentioned themedli®e Da Vinci Codegne may easily notice that the concept of
any objective truth whether religious or historiabf a great matter when analyzing and studyiigyiovel in particular.
In his appearance on tA@day Shovin 2003, Brown was directly asked "How much obtls based on reality in terms of
things that actually occurred?" Brown replied frignly claiming that "absolutely all of it... Robdrangdon is fictional,

but all of the art, architecture, secret rituaésiret societies, all of that is a historical fa@bday Show).

In another interview with Brown, he was asked tagine writingThe Da Vinci Codéas a nonfiction book rather
than a novel how it would have been different? Haisarlie Gibson asked. Dan Brown responded, "Itdbimk it would
have". Moreover Brown adds, "The reason for itdd@er status simply lies in the interplay betwearrative history and

fiction" (Good Morning America).

Actually the novel indeed has introduced a newutaltdimension where the nonacademic public canecom
together and critically debate what forms a fictibwork of art. Moreover, how narrative fiction hetgaped what is known
and recognized as a historical fiction. This pulblébate caused byhe Da Vinci Codén the popular press and in online
forums such a®\mazon. Com’SCustomer Reviewsleveals a serious need to clarify the boundaridéwdsn subjective
fictional narrative and objective historical fadis.these non academic public spaces, the debaenamly limited to the
degree to which history and fiction are intertwiriatb one narrative discourse upholding the nowetree matrix that

united those discoveries in their imagination.

The Da Vinci Codbegins with a page titled "Fact", a term that sie¢sstage for many controversial pre-concepts
about the novel. The three brief paragraphs th&dwoare clear assertions: there is a secret socalled the Priory of
Sion to which figures from Isaac Newton to LeonaB#p Vinci may have belonged; a suspicious orgainizaaffiliated
with the Vatican called Opus Dei has been accu$eding illegal and questionable ways to attract k@ep members and
has just spent $47 million building its headquarter New York; and finally "all description of arbrk, architecture,

documents, and secret rituals in this novel arerate” (The Da Vinci Codéel5).

Bearing in mind thaThe Da Vinci Codés just a famous novel and thus it must resoridiiolis names, places
and events or else it would have been classifiegither a non-fiction or even a documentary noyet;Dan Brown takes
his claims as dead serious! In an interviewM@CVB TV's "ChronicleWith Mary Richardson, Dan Brown says, "When |
started researchinghe Da Vinci Code really was skeptical, and | expected on somelléw disprove all of this history
that's unearthed in the books. But after threesttp Paris, and a lot of interviews, | became aeliet" (Dan Brown
Official Website).

No matter what Dan Brown really meant in the "Fap#ge, this introductory page makes no statement
whatsoever about any of the ancient theories déstldy fictional characters throughout the novellobks that

interpreting those ideas is left to the readersanmdigss of their different cultural and religiousckgrounds. The "Fact"
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page, as quoted above, claims that the descripgi@accurate, though it does leave "organizationstf its list. At least,

readers interested in accuracy should do someiadairesearch before accepting this work of fictés their gospel.

It is clear to see howhe Da Vinci Codeas a novel, has an entertainment value, at teabkbse who can bring
themselves to think of literature as a fictious Mol et, it is not known for its truth value as @liwresearched non-fiction
book would have or should have. And, it does netgnd to be one. Brown's personal website evereases this very

issue by clarifying that:

The Da Vinci Codeis a novel and therefore a work of fiction. Whilethe book's characters and their actions
are obviously not real, the artwork, architecture,documents, and secret rituals in this novel all est (for
example, Leonardo Da Vinci's paintings, the Gnosti&Gospel, Hieros, Gamos, etc). These real elemente a
interpreted and debated by fictional characters. Wiie it is my belief that some of the theories dis@sed by
these characters may have merit, each individual edler must explore these characters' viewpoints and
come to his or her own interpretations. My hope inwriting this novel was that the story would serve a a
catalyst and a springboard for people to discuss thimportant topics of faith, religion, and history (The Da
Vinci Code, FAQS)

Actually, the Da Vinci Codeloes raise its readers' interest in occidentabhjisind encourages them to engage in
their own research. The few large and the many Isomadtroversies that this novel has created aréad its main
contribution to related fictious disciplines. Thaléwing analysis will discuss some of the maintdiial claims, groups
and important subjects ifhe Da Vinci Codand some of their fictious aspects. These clairasrafact what Brown has

described as undisputable facts.

The first of all is what Brown mentioned Tihe Da Vinci Codas a secret society named The Priory of Sion. To
Brown, The Priory of Sion is an undercover socittywhich Sir Isaac Newton, Leonardo Da Vinci andngnather
prominent names belong. It is like - as presentetthé novel- an organization whose momentous dwtudes nurturing

and protecting the bloodline of the Christ's dedests who are alive in modern times.

Although Dan Brown's book is a novel, he insisight from the very beginning of the book, that Tory of
Sion is a real organization. To most readers tlasreis utterly astonishing. How then could suchceiganization have
been in existence for nearly a thousand year witlhdhecoming known to historians, even if not e general public? In
fact, The Priory of Sion, or as also known as tinéeD of the Rose-Cross, was borrowed from a fieti@ocument written
by Henri Lobineau. According to this document, Thigory of Sion was found in 1188 by Jean de Giseng called

himself Jean Il. No other historical document hasfied the existence of the so called The Pridrgion.

In the article"Unraveling the Da Vinci Code Tammie M. Kennedy clarifies in detail the commumiistake that

considers the historically existing Order of therSas the doubted Priory of Sion. Kennedy says that

In 1982, Michael Baigent, Henry Lincoln and RichardLeigh published The Holy Blood and The Holy
Grail. This book, which contained the story of MaryMagdalene's flight to France and the supposed linef
descent of the kings of France from Christ, first mtroduced the story of Rennne-le-Chéateau to English
language readers. The authors' old considerable amat of research to verify the account of the origis of
the Priory of Sion (Prieuré de Sion) They came acss some charters confirming the existence of an Ced

of Sion in the twelfth century. But the Order of Son is not necessary the same as the Priory of Sicamd
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they have not been able to cite any medieval documtethat includes the words Prieuré de Sion(Kennedy,
121)

One can argue that because the Priory of Sion wessceet society, care would have been taken td linai
writing of documents that might fall into the wrohgnds. But if the organization was anything othan a fake one with
an attractive title, there surely would have beemes activity that lefts its record At the very leahere must have been
some contact between members, either in persol eptvespondence, to arrange for the continuityhef organization.

Yet, nothing relating to the Priory of Sion hasrelveen found in any historical document.

Nevertheless, Brown presented The Priory of Sioa @l well-known historical organization. Moreov@rown
focuses on this doubted idea to prove other hisatlyi doubted groups and events such as the Knafhtemplar. Based
on the lack of evidence and taking that into actoenitics are convinced with the conclusion th&eTPriory of Sion is

just a pure fiction which is used by Brown to siyidhe semi-historical nature that Brown seekadal.

The second idea that Brown introduces throughoatpihges of his novel as fact number two is therasdu
Vatican prelature known as Opus Dei. To Brown'slayaDpus Dei is a deeply devout Catholic sect Hzst been the main
topic for so much controversy due to reports ofirwashing, coercion, and a serious practice knowr'carporal
mortification" (The Da Vinci Coda&). This terrifying idea is embodied in the charactérSdas, an Opus Dei albino
"monk" who killed the only four people who knew whehe keystone was hidden. He further killed a mside Saint-
Sulpice since he was brainwashed to believe thag Y&as working against God! She scorned the wo®mfs Dei"(The
Da Vinci Code, 166).

What a frightening image that Brown portrays foredigious institution, what is more frightening tisat he
brilliantly mixed certain historical facts with fious events in a literary matrix that convincednynaeaders to accept as

true historical facts full of bloody events.

In his detailed study "Examining Dan Browitke Da Vinci Code ClaimisAndrew Corbett studies the origin, the
nature and even the lexical meaning of Opus Deus(pei is a Latin word for the work of God. It caever be described
as sect or a cult or a Catholic Church. It is nlike a personal prelature within the Catholic Chur&ll members of Opus

Dei are subject to their local Catholic bishop, vilndurn is under the Pope. (Carbett, 2).

Clarifying the whole idea of Opus Dei, one can fyathat it does not include any monks (as Browntiaged and
repeated all over the novel), not to mention amallfrightening, enormous killer or otherwise. Ogbesi is more like an
organization helping Catholics to live out theiittian their daily lives Actually, Opus Dei was founded by St. Josemarie
Escriva in 1928. His classic devotional boldke Wayhas been widely read and it is the way many pem@éntroduced to
Opus Dei. "There is no brainwashing”, Corbett higjtls, "Coercion, or dangerous practices unlesstoimgs living the

faith in love, doing good, making sacrifices, pftaag the gospel involves such things" (2).

Opus Dei, according tdhe Da Vinci Codés a terrorist organization that has helped td twat' the Vatican Bank
using millions of dollars. In response to this sas claim, Opus Dei clarified that as it is mentidrearlier that its sole role
is limited to carrying out special and specific tpaal activities and has nothing to do with Vatidarancial issues. In his

detailed study of the most controversial issugbénCatholic Church, John Allen states that

Neither Opus Dei nor any of its members helped 'babut' the Vatican Bank. The church authorities mad

Opus Dei a personal prelature in 1982 because thegcognized that this new canonical category was agd
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fit for Opus Dei's mission and structure ... the pesonal prelature status is nothing special: it isisnply one
of several canonical categories the church has fdesignating an institution that carries out speciapastoral

activities (Allen)

The main problem witffhe Da Vinci Codés that it basically depends on rumors, doubtedcgsuand suspicious
ideas about Opus Dei to build around its plot aralnmevents and characters. To mention some, Opusidas not
assassinate people nor wash the brains of thegljust to drive them to commit dirty acts and crialiworks as Brown
portrayed skillfully in his novel. This would onlye accepted if people redthe Da Vinci Codas a novel where fiction
plays a major role. However, Brown's assertion thatnovel is a historical fact changes the catéor reading, analyzing
and criticizing the novel. Assuming it as a histafifact leads to nothing but one thing only, degalwith its events as

historical facts as well and that is exactly whidtribt happen at all.

Instead of considering it a historical fact, ona safely say thathe Da Vinci Codeloes raise its readers' interest
in history and keeps motivating them to read abibat events narrated throughout its pages. Evenfdhelarge
controversies have created a challenge too matiyscto read further and deeper to support or éveitack what seem to

be historical facts to Brown.

One of the most controversial figures that Browntaged is Leonardo Da Vinci himself. Da Vinci asripayed
by Brown is a "flamboyant homosexual, a worshippeNature's divine order, and this placed him ipeapetual state of
sin against God(The Da Vinci Code45). Moreover, Da Vinci served in the novel as one @& thain founders of the
secret society called The Priory of Sion. Not ahiig, but also his famous paintifidne Last Suppés a hidden message in
the way to solve the secret of the sacred feminiiie Last Suppdsy DaVinci is a concrete evidence for the reader t
prove that Jesus and Magdalene was a pair. "Theemied in the place of honor, at the right handestis, irfThe Last
Supperhas flowing red hair, delicate folded hands, dmlhints of a bosom; it is without doubt a females woman is
Mary Magdalene".The Da Vinci Code243)

Even supposedly admitting that Leonardo thougat the person sitting next to ChristThe Last Suppewas a
woman, and then a long list of questions must tsvared. First, why should this lady be Mary Magdale Why should
Mary Magdalene participate in the Last Supper? Vidiate the evidence(s) to prove that Leonardo avasember of the
"Priory of Sion"? Finally, why did not Magdalene any of her "bloodline” govern the church sincezlEaf these
guestions must be answered separately but unfaeiyna Brown there is no evidence to support amygested possible

answer.

Moreover, Dan Brown (forgot) to mention ithe Da Vinci Codehat Leonardo Da Vinci gave an explicit
confession of Catholic faith. At the end of hilit.eonardo repented and confessed. He was norlenge kind of arch-
heretic who worshipped the goddess. And his art exgadicitly biblical and Catholic with no hidden ddes" required.
Many examples of his later works prove this ideshsas,The Annunciatiorftempera on wood ¢.1472-75, oil on panel c.
1478-82),Benois Madonn#c.1478),Adoration of the Mag(c.1481-82)St.Jeromec.1482),The Madonna (Virgin)of the
Rocks(c.1483-85),The Last Suppefl495-1498),The Virgin and Child with St. Anngharcoal and oil)St. John the
Baptist(c.1513-1516) and possibly other works. The Leondnidgrapher Bramly also comments

The will appears to confirm this return to religion. Leonardo commends his soul to Almighty God, to ta

Blessed Virgin Mary, to Saint Michael and all anged and saints in paradise. The first wishes he exmses
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are pious arrangements for his burial. He asks todinterred at the church of Saint-Florentine in Amlpise;
that his coffin be carried by the chaplains of thischurch and followed by the prior, the curates, theminor
friars of the church; that three high masses be cebrated by the deacon and sub deacon, and thirty Wo

Georgian masses at Saint Florentine and Saint Den{Bramly, 406).

What has been clarified about Leonardo Da Vindikis other previously mentioned examplesTine Da Vinci
Code.All of them highlight the clearly blurred boundasibetween facts and fiction The Da Vinci Codainlike what
Brown keeps asserting and emphasizing in many aotasvhether imThe Da Vinci Codétself or in other interviews and

articles.

The novel has also raised many critically hist@riand religious claims. Some of these claims carsimply
described as falsification of history while otharsre considered a direct offence against many @dmis especially those

directed against Jesus Christ and Mary Magdalene.

Dan Brown adopted the idea that Jesus Christ haged&St. Mary Magdalene and they have kids. Moegov
their bloodline exists till now. Moreover, this ttais not even a side story that is mentioned @enrtfargin of the plot of
the novel, it is rather the main plot upon whicke thhole story, characters and events evolve. Here,should really
wonder whether this is the appropriate literaryrindbd discuss such a delicate topic. Brown isagpecialist of Christian
history nor isThe Da Vinci Code documentary novel. Furthermore, Brown's insistern the credibility and the truth of
the story events with all of its previously mengdndoubts and historical mistakes raises many igussand doubts about

this point as well.

One of Brown's claims concerning critical religiopoints inThe Da Vinci Codas that there were more than
eighty gospels considered for the New Testam&he (Da Vinci Code231). InThe Da Vinci Codehree gospels are
mentioned that did not make it into the New TestatmiEhe Da Vinci Codés correct when it states that there were gospels
that did not make it into the New Testament, bus iincorrect with the number. It is an overestimatto say the least.
According to Bart Erhman the number of the gospelat least a couple of dozen" (49). This is aaregle of whafThe
Da Vinci Codefrequently does, overstates its case and usdyg dmlbted data to do so. Although it is easy ehotlagsee
why eighty sounds much stronger than seventeas,atflaw in the argument. Perhaps Dan Brown shbeldjiven the
benefit of the doubt because he may have confussgets with other writings that did not make itoirthe New

Testament.

The other claim thafThe Da Vinci Codepropagates is that there was a smear campaigmsagai. Mary
Magdalene. Brown suggested that the church hag déthl St.Mary Magdalene as an infamous lady wittscadid
reputation. Furthermore, Brown claims that the chunas long dishonored her and disgraced her némses, the novel
showed Brown's efforts to defend St. Mary Magdalené to give her some of the credit she desermdssidetailed study
entitled "Examining Dan Brown'$he Da Vinci Codeslaims" Andrew Corbett dedicates many pages areb glorough

many books that focus on this point in particukde. frankly declares that:

There is no smear campaign against St. Mary Magdahe. She is a celebrated saint in the Catholic Chulnc
She is the first human witness of the empty tomb ahthe Resurrected Christ in the canonical gospeldvatt
28:1ff; Mark 16:1,9; Luke 24:1 ff; John 20:1 ff,18) and was with Him at the Crucifixion and His burial
(John 19:25; Matt 27:55 ff; Mark 15:40 ff). She wasa close discipleor follower of Jesus and one of several
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"Marys" (Mariam or Miriam was a common name) mentioned in the New Testament. Many Catholic and
Orthodox and Episcopal churches have been built haring her name through centuries (for example,
Parish Church of St. Mary Magdalene in England, TheRussian Maria Magdalena, the Anglo Catholic
Church of St. Mary Magdalene in Canada, and many dter St. Mary Magdalene Catholic churches named

in her honor in the U.S. and all over the world)(9)

It is obvious then if there is any smear campaigd silencing of St. Mary Magdalene going on, tlahGlic
Church and the rest of Christianity are certaimgompetent about keeping her name quiet. On therazgnthey do not
keep her "secret" or defame her. Moreover, shepertof the liturgical calendar in Catholicism (lieast day is July 22).

At least five book-length studies have devotednbelves to making this simple poifthe Da Vinci Codés a
novel, and should be read only as such. Focusinfescattered grains of truth that exist in maaggs of the novel will
never change its fictious nature into a fatuous dlo does Brown's assertions at the beginning@iibvel that all of the

descriptions and the events of the novel are ateura

Actually, Brown's claims of authenticity has cadi$eém to raise the ire of Catholics and conserea@hristians
as well as the wild interest of curious readertrack down the "conspiracy" presented in the noVak novel certainly
has something for everyone, and too much for maagers and criticsSthe Da Vinci Codes full of puzzles, riddles,
anagrams, art, historical mysteries, and multidaspiracy theories that allowed the novel to bratkprevious sales
records. The book reached No.1 on Mew York Timebestseller list on April 6, 2003, and has stayedhe list for one
hundred and three weeks. (Sheaffer, 22)

The phenomenon that has become the sales hidtdityeoDa Vinci Codés still growing, even at the time of this
writing. There have been numerous television spgoihich try to explore the secrets containedhim plot of the novel.
Tourists are paying thousands of dollars to goDia Vinci Code" tours. Essentiallfhe Da Vinci Coddas become an
industry in and of itself. Yet, the engine thatvés this industry is not the revolution of the h@ddsecrets, nor is it the
resurrection of the beauty as celebrated throughThe Da Vinci Codéndustry is driven by Brown's use of narrating

techniques of writing and his imagery in portrayhig characters.

The narrative ofThe Da Vinci Codes essentially a number of connected plots brilliarculminating in
Langdon's discovery, at the end of the novel, effihal resting place of the Holy Grail. Howevenetstructure of the
narrative of the novel is a little bit difficult tbe grasped at certain points of each of thesewnte=n plots. Interestingly,
each sub-plot iThe Da Vinci Codés marked by a chapter division highlighting tHeaacter's focus of the part of the
narrative, creating a sense of multiple events wioiccur in the same moment, and a clear chronoldgn one event is

followed by the next. The very beginning of therative is not at chapter one at all, it starts itk prologue.

Essential to the structure of the major plot, gh@logue tells the painful death of Jacques Saerniethe Louvre
at the hands of Silas the albino monk. The excitdgrbegins from the prologue. Readers start asking & the killer as
well as the victim? Why did this murder happen? Aindlly why Sauniere chose to die naked and pdiked_eonardo Da
Vinci's famous painting, the Vitruvian Man, withcayptic message written beside his body and a pkntirawn on his
chest in his own blood? Since then till the verg efi the novel, the reader tries hard to solverttysterious crime, to

decode the endless challenges and to learn motg til@ocase together with the main characters.
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At the heart ofThe Da Vinci Codés a quest for the true Holy Grail. It is an olgegt for an elusive truth that has
remained hidden to all but a selected few. Peogéensto gravitate toward this quest for the truthe ©f the reasons that
the book has been so popular is that it allows lgetapjoin the heroes in their journey for the krutoreover, readers are
invited to solve the riddles, given time to readmdusions and even update their information andifpdheir opinions

about the characters as long as they move forwildthe plot.

In their search for the grail, readers along Btbwn face many historical and religious realitide by side with
imaginary colored events drawn by the novelist lelfn€Even the characters in Brown's books are ofi@med after real
people in Brown's life. For example, Robert Langtonamed after John Langdon, the artist who cdetite am bigrams
used for theAngels & Demon£D and novel. Camerlengo Carlo Ventresca is naafiedl "On a Claire Day" cartoonist
friend Carlo Ventresca. In the Vatican Archivesngdon recalls a wedding of two people named Diak @annie, which
are the names of his parents. Robert Langdon'sreddnas Faukman, is named after Brown's realddior Jason
Kaufman. Brown also said that characters were basedNew Hampshire librarian, and a French teaahExeter, Andre
Vernet. Cardinal Aldo Baggia, in Angels and Demogsnamed after Aldo Baggia, instructor of modeanduages at

Phillips Exeter Academy.

Not only the names of the characters in the navelny places, institutions and organizations dib estist in
reality. Opus Dei, Priory of Sion, the church ahd museum where the events took place and finaityesof the Christian
concepts mentioned in the novel. In an interviewhwWatt Lauer onThe Today Shovin September 2009, Brown
responded by saying, "I do something very intergtiand specific in these books. And that is to #hiact and fiction in a
very modern and efficient style, to tell a storjhefe are some people, who understand what | dotheydsort of get on
the train and go for a ride and have a great tand,there are other people who should probablyr@zst somebody else ".
(7)

That is what Dan Brown actually masters; he alwagds something extra to his novels besides aimatjgast-
paced plot. Brown does explore unique themes/tolkesthe mysteries of the Holy Grail and other itspthat many
novelists fear to tread. This actually adds trenoeiscepth to his storyline, yet the fact that soeaelers take his work too
seriously makes many people doubt the validityisfworks. No matter how excellent Brown's backgebuesearch might
be, his books still are fiction where one is regdito suspend belief to some degree to be sedoosahipletely believe
thatThe Da Vinci Codés a historical documentary work based on sone fiwats, events, names and characters mentioned

in the novel. Readers must not forget the fictiourix where all these elements are united.

Misunderstanding the blurred discrepancy betwebat\s fictious and what is factious led the noeeteceive
many negative reviews from Catholic and other Glatiscommunities as well as generated severe aritiews against
the novel. These negative views revolve mainly adothe level of research Brown did when writifige Da Vinci Code
New York Timesvriter Laura Miller characterized the novel asséa on notorious hoax", "rank nonsense", and "Bogus
saying the book is heavily based on the fabricatwiPierre Plantard, who is asserted to have exleat Priory of Sion in
1956. The Da Vinci Crock4).

Such accusations were aggravated to the extemtcaising Brown of distorting and fabricating higtan

purpose. Marcia Ford writes:
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Regardless of whether you agree with Brown's conclions, it's clear that his history is largely fandul,
which means he and his publisher have violated ang-held if unspoken agreement with the reader: Figon
that purports to present historical facts should beresearched as carefully as a notification book wad be

(3).

Similar critics and readers believe that Browmadiges with Christianity to the point of completedyriting a
vast number of historical and religious events. Amaking the matter worse has been Brown's willisgrte pass off his
ideas as facts with which many readers agree. ities is embodied in the "FACT" page at the begigrohthe novel

which has been proved earlier in this researchmapaclude many mistaken ideas and misleadingrimétion.

At the same time, it is also undeniable that DaovB has created a literary work of extreme entsmi which
he filled with riddles and code breaking. It ishailter in which the reader is asked to read cdlefevery detail and to
work his brain to help Robert Langdon in his gréigtovery. David Lazarus dthe San Francisco Chronickays, "This
story has many twists- all satisfying, most unexioec- that it would be a sin to reveal too muchtloé plot in advance.

Let's just say that if this novel doesn't get ypulse racing, you need to check your meds". (8)

MaybeThe Da Vinci Codeloes not constitute what can be best known derafy masterpiece, at least not in the
traditional sense of a meaningful exploration & lluman condition, as so many celebrated workiseoliterary canon did
and still do. Nor is it a documentary work that denconsidered a record of correct and exact listoand religious era.
The Da Vinci Codds rather a fast-paced mystery novel that wouldenéhave become the subject of the endless
controversy had it not been for the religious rataf its plot that suggests among other things #lesus Christ had

fathered offspring.

The Da Vinci Codés a real interesting work of art where Dan Bramtentionally and cleverly masters blending
the boundaries of facts and fiction to attract masireaders with different cultural, social andgielis backgrounds. Once
readers get that idea clearly and know for sureTha Da Vinci Codeloes include real and historical facts side by sid
with imaginary ones in order to create a fictiomarld not to explore a real existing one, the diital and the

controversial aura that usually surrounds its naitlecease to exist.
CONCLUSIONS

To conclude this research pap€&he Da Vinci Codevould only be a nice, well-written thriller thatrcaven be
classified as a masterpiece if it wasn't for Daaviar's assertion that everything within it is basedact and is historically
accurate. Since he does this, the novel deservbs teld to account through the rigor of examimatiased on what is
known to be clearly historical fact. In this td$te Da Vinci Codéails miserably. Yet, this does not deny that caceader
or a critic addresses the novel as a thriller thdtased on fiction and the mere coincidence tbatesof its events and
character might have similarity with the real woiitdwvill dominate other literary works. Moreovéhe novel might be one
of the leading literary works in this field. Nevegtess, none of this will be news to the reader'svdiristianity rests not
on whether or not there really is a Holy Grail, batthe regenerating work of the Holy Spirit dedthim his/her heart and

soul.
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